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SRINAGAR, KASHMIR 

 



EKTA - (School of Drama-&-Repertory), Srinagar, Kashmir 
 
 

The school will award 1 Year Dip. Course and 6 months Professional Certificate Course in 
Dramatics/Theatre Arts, admitting 20-25 students in each course every year. Both the 
courses, in normal conditions, will commence simultaneously from June Ist. every year. 
 

After completing the training course, the student shall have to work in the EKTA Repertory, 
obligatory for at least six months, without being charged any additional fee, to undergo a 
practical theatre experience and exposure. 
 

Subjects of Study 
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1.     Modern Kashmiri Drama: 
 

The students shall have to study the general 
historical development of modern Kashmiri drama 
with an exhaustive study of the contemporary 
Kashmiri theatre from middle of twentieth 
century. This includes survey, research and study 
of modern Kashmiri drama, the playwrights and 
theatre movement in Kashmir ---  production, 
designing and direction of folk and contemporary 
Kashmiri theatre. 
 

2.     Modern Indian Drama: 
 

Study of modern Indian drama i.e. folk & 
contemporary theatre in various regions of India, 
particularly Urdu-Hindi (Hindustani) theatre. This 
shall include Urdu-Hindi drama, form and style of 
Indian Theatre, IPTA Movement and study of 
Modern Indian playwrights. 
 

3.     Modern Western Drama: 
 

This involves general study of European drama, 
history of theatre from the times of ancient Greece 
to the present and particularly, the analysis of 
some classic plays written by major playwrights. 
 

4. Creative Script Writing:  
To help the student to study and develop 
art of creative writing, especially drama, 
and explore their creative writing potential. 
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1. Voice and Speech: 

 
This includes a range of exercises in Voice and 
Speech for the students to achieve breath control 
and clarity, audibility and artistic effect in speech 
on stage so that they can act without tension and 
perform a variety of roles. 
 

2.     Yoga: 
 

Its purpose is to make the students physically and 
mentally fit and to make them acquire, through the 
regular and daily practice of yoga, an increased 
degree of alertness, physical grace and 
concentration of attention and help them to 
maintain their physical growth as actors. 
 

3.     Mime and Movement: 
 

This includes the theory and practice of modern 
movement and awareness of the work of its 
pioneers; a knowledge of principles of acting to 
explore the physical feasibilities both in postures 
and dynamics states; a study through practice of 
gestures, postures and movements as agents of 
expression of human experience and activity, both 
mental and physical, relative to stance and 
projection which are the essential features of 
traditional movement in practice or traditional 
acting based on physiological observations and 
detailed descriptive representation of persons, 
objects and scenic properties which become 
available for application for new and original 
exercises and, therefore, for experimental work. 
 

4. Methodology of Acting: 
 

This course aims at to draw out, mould and refine 
each individual talent by extending the actor’s 
apparatus of body and voice, sharpening his 
imagination, observation and sensitivity, tapping 
his emotional resources; increasing the student’s 
general awareness of his environment, experience 
and personality; providing him with a foundation 
of technique and skills in acting and placing at his 
disposal the major codified theories and methods 
of acting. 
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1.  Theatre Architecture: 
 

This includes, in general, the analysis of the 
changing forms of the theatre and stage designs in 
the West from Greek times upto the modern 
period and, in particular, contemporary Asian 
theatre architecture and stage design in the East 
with special emphasis on fixed, movable and 
open-air theatre and other theatre architecture 
suitable for Indian condition and with special 
reference to Kashmiri conditions.  

2. Scenic Design: 
 

To impart understanding of concepts and 
philosophy of design, ideas and methods of 
eminent stage designers and the elements of stage 
construction and stage techniques. This shall also 
include basic practical training in stage craft i.e. 
draftsmanship and designing of sets and 
construction of models.  



3. Costume Design: 
 

This shall include the concept and philosophy of 
costume designing in general with special 
emphasis on traditional Kashmiri costumes with a 
study of the history of costumes and problems of 
interpretation and style. 
 

4. Stage Lighting: 
 

This aims at to understand the objectives of 
lighting, preparing lighting plans, study of 
different types of lighting equipments, approach of 
productions, study of lighting layout plans of 
theatres, history of lighting, elements of electricity, 
controlling and operating the Lights & Switch 
Boards etc. 
 

5. Make-up: 
 

Theory and practice of various styles of make-up, 
history of make-up, elements of make-up and 
concepts of make-up. 
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The course attempts to enhance the students 
musical sensibility through a knowledge of 
various sounds, sound patters and rhythmic patters 
so as to aid them to evolve a music from the 
dictates of the play as well as from his own 
environment. The training aims at imparting an 
idea of stage music as a total theatre concept in 
general aesthetic terms and specific theatrical uses.  
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The course aims at enlightening the students in 
matters of techniques and artistic and aesthetic 
sensibilities required for play production --- i.e. 
selection of play, study of plays and rehearsals, 
management; play directing, ---- a study of the 
structure of play, Director’s role, position and 
responsibilities, qualifications for becoming a 
director, art of directing, and the relationship of a 
director and actor. 
 

 
 
 
 
 
Note: 

 
These subjects are taught, not to 
specialise but aimed at the objective of 
giving basic exposure and to build 
sensibility of the artistic and aesthetic 
standards for a professional course in 
dramatic arts. 
 
 
 

FACULTY-cum-Resource Persons: 
 
1. The National School of Drama, New Delhi has, 

in principal, accepted to collaborate in 
providing teaching faculty or professional 
theatre experts/resource persons from out-side 
the school, to a certain extent, as may be 
recommended/suggested by the Director, 
EKTA School of Drama-cum-Repertory.  

2. The EKTA School of Drama-cum-Repertory 
will, on its own, invite the theatre resource 
persons from within the State as well, who had 
been actively involved and resource-full in 
promoting theatre movement in Kashmir. The 
EKTA may also like to invite professional 
Directors, Designers, Actors, theatre experts 
and other resource persons of allied fields from 
outside the State and abroad as and when the 
need arises.  

3. In addition to the visiting faculty members 
from outside, there would be at least one 
professionally trained person in each 
faculty/subject in the permanent teaching 
faculty of EKTA, especially and preferably in 
the field of: 
1. Direction 
2. Acting 
3. Set/Scenic Designing-cum-Lighting 
4. Costumes & Make-up 
5. Music 
6. Yoga 
7. Dramatic Literature    

Rules for Students/Artistes: 
 

1. Students/Artistes are not allowed to enter into any 
other arrangements for training or academic 
course outside the school except with the written 
consent of the Director.  

2. Students/Artistes are not allowed to seek or accept 
any engagement to appear in Public, either on the 
amateur or professional stage or in any radio or 
TV programme or undertake outside employment 
during their term in the School or Repertory.  

3. Students/Artistes must conduct themselves 
according to the rules, which govern manners, 
appearance. Any student found guilty of 
misconduct may be expelled at the discretion of 
the Director.  

4. Students/Artistes are not allowed to invite visitors 
or friends to any of the classes, lectures or 
rehearsals, except with the prior permission of the 
teacher or director.  

5. Students/Artistes must perform any part/role for 
which they are cast and rehearse, play and 
perform them in a correct painstaking manner as 
may be required by the teacher or the director.  

6. The Students must provide themselves with the 
required uniform, books, materials or equipments 
as may be directed. 
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1. The course is open to all qualified men and 

women from the age group of 18 to 25  
2. Minimum qualification for admission is 10+2 

examination or equivalent from any Board, 
University or a Govt. recognised Institute. 
Preference will be given to the students 
having higher degrees in the stream of Art & 
Literature or Fine Arts.  

3. Active participation in at least 5 plays in 
acting, direction, stagecraft or any other field 
related to theatre, produced by a renowned 
theatre group or institution.  

4. The medium of instruction and play 
production will be Kashmiri-Hindi-Urdu 
and/or English as required.  The students are 
expected to be proficient in their mother 
tongue with knowledge of Urdu-Hindi-
English language.  

5. The selection of the students will be made on 
merit by a committee of experts appointed by 
the Director of EKTA and the selection made 
by such committee shall not be open to 
question.  

6. Application for admission should be made on 
the prescribed form available against cash 
payment or on request, accompanied by a 
Demand Draft or crossed Indian Postal Order 
of Rs.500/- drawn in favour and addressed to: 
The Director 
EKTA School of Drama-cum-Repertory, 
Srinagar, Kashmir.  

7. All application must be accompanied by 
copies of testimonials and certificates, etc., 
and five recently taken PP size photographs 
and only those candidates would be called for 
interview whose application are found correct 
and eligible by the Scrutiny Committee. No 
travelling or other expenses in this connection 
will be paid to the candidates.  

8. The selection for admission to the training 
course or in the repertory shall be provisional 
in the first instance. If, during his/her 
performance in the class or production 
process, a student/artiste is found unsuitable, 
the question of his continuing in the 
School/Repertory will be re-considered by 
the Director, whose decision in this regard 
will be final. 

 
9. One is required to put-up hard work and also 

required stamina to sustain the task of theatre 
practice. A Medical Certificate to this effect 
from a recognised medical authority will 
have to be submitted along with the 
application. However, the School reserves the 
right to get any student/artiste checked by a 
competent medical officer in this behalf at 
any time and if found unfit, his admission 
will be cancelled. 
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Selected candidates will have to pay all dues 
before the opening day, (or maximum in 
three installments at the discretion of the 
Director) failing which they will not be 
admitted into the course:  
A:    FEES: 
Admission Fees  
for 1 Year Dip. Course       Rs.   15,000=00 
Admission Fee for      
6 months Certificate Course Rs.   10,000=00 
Stationery Fee  …….    Rs.     6,000=00 
Costume charges 
(for exercise in classes)    Rs.     2,000=00 
Make-up Kit charges 
(for exercise in classes)    Rs.     3,000=00 
 
Monthly Tuition Fee @    Rs.     1,500=00 
    
B:  Security Deposits:    Rs.     5,000=00 
(Refundable after one year) 

Note: Students belonging to BPL/BW & remote 
areas can be granted relaxation in tuition fees, at the 
discretion of the Director. 
 
 

Filling of Admission Form: 
 
1. The Admission-/-Application Form must 

be filled in by the applicant in his own neat 
and clean handwriting. 

 

2. All entries in the Form must be supported 
by the necessary documents, testimonials 
and duplicate copies of the qualification 
and experience certificates, duly attested 
by a gazetted officer.  

 

3. One PP size photograph in colour, showing 
full-profile of the applicant, shall be pasted 
on the front page of the form, in the box 
meant for and shall accompany with 
additional five copies of PP size colour 
photographs, duly attested at the back by a 
gazetted officer. 

 

4. Any correction, mutilation, insertion, over-
writing in the columns/contents of the 
Form shall amount to the rejection of the 
Form. 

 

5. Any applicant holding a passport shall 
attach a Photostat copy of the first page of 
his passport, showing required particulars, 
with the application. 

 

6. In the special note, the applicant may like 
to give a short statement in support of his 
urge to qualify for the admission. However 
that shall not be presumed to be a 
guarantee for selection or shall not entitle 
him/her for the admission to the course. 

 

7. The applicant is required to write a precise 
note, not more than 150 words, on the 
scope of theatre in Kashmir that is very 
important for him to express his 
sensibility, study, concept and awareness 
about the theatre movement in Kashmir. 
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The classes would normally be held 
from 10 Am to 5 PM with one hour lunch 
break or under special circumstances in 
two shifts from 9 AM to 1 PM and 2 PM to 
6 PM as may be convenient to the students. 
Rehearsals and other practical work would 
be carried on in the evening hours upto 
such time as may be required and also on 
holidays as the case may be, with breaks 
for tea, lunch and dinner. 
 


�����
����	
 
1. The students will have to maintain 

attendance at 90%. However, this 
requirement of minimum attendance of 
90% can be relaxed in exceptional cases 
for sufficient cause shown, only at the 
discretion of the Director and to the extent 
of 15% only. 

 
2. No Medical leave for a period of more than 

3 days will be sanctioned without proper 
medical certificate from a registered 
Doctor. 

 
3. Punctuality of attendance is required in the 

classes at all exercises, lectures, rehearsals 
etc. The attendance of the students will be 
calculated by the lecturer/teacher/director. 
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 All the teachers/lecturers/directors who are 

on the faculty of the School or invited, 
even on visiting basis, to the School will 
constitute the Academic Council, headed 
by the Director of the School. 
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1. There will be evaluation of the students 

every month by the subject teacher/head 
and/ or the director in which assessment of 
regular performance in class, projects and 
participation in productions will be made 
and considered alongwith the assessment 
of their performance in the examination.  

2. The students are required to obtain 60% 
average marks in theory and practical 
subjects in the monthly assessment, out of 
which 50% will be added to the total marks 
obtained by him/her in the examination, 
held after completion of the six months 
diploma course.   

3. The students will have to appear before the 
Academic Council, soon after appearing in 
the examination, to go through a Viva test.  

4. Then an average will be drawn and the 
student will be awarded the diploma only 
when the Academic Council is satisfied 
that the student has obtained at least 40% 
marks in the total and is found eligible to 
have qualified the diploma course.  

5. All assessments and evaluations will be 
expressed in grade in the marks sheet as:-  
A (+) = 9+ B (+) = 6+        C (+) = 3  
A       = 8+ B       = 5+        C       = 2  
A (-)  = 7+ B (-)  = 4+        C (-)  = 1 
 

 
The above process etc., is subject to any 
change, passed by the Academic Council of the 
School from time to time and will be binding 
on the students. 

 

A scene from play Aka-Nandun: Script, Design & Direction: Bhawani Bashir Yasir 



Other Activities of EKTA - (School of Drama-&-Repertory): 
 
 

A: PLAY-PRODUCTIONS OF THE EKTA-REPERTORY:  
 

The EKTA School of Drama-&-Repertory will produce at least three to four plays in Kashmiri every 
year, whether the translations of classic plays or original plays written in Kashmiri by reputed 
playwrights.  
The plays will be directed by professionally trained and nationally reputed directors, invited for the 
purpose by the Repertory.  
The shows will be held on tickets as may be fixed from time to time unless otherwise sponsored by any state, 
central or government or semi-government institution.  
This will help the trained students of EKTA School of Drama and the Staff Artistes and the theatre 
activists engaged by the Repertory to explore their potential on professional stage. 

 
 

B. Annual Budshah Theatre Festival:  
  

Every year, EKTA shall be holding a state level theatre festival, attributed to the great sovereign king 
of Kashmir --- Sultan Zain-ul-Abideen alias Budshah, during whose long fifty years of kingdom – the 
Golden Period of Kashmir history, the art & culture of the State touched the zenith of its glory when the 
stage enjoyed his royal patronage. 
 

Inviting productions of excellence from all regions and in every scheduled language of the State from 
professional and reputed directors with registered & recognised theatre groups of the State, the entry to 
the festival shall be open.  
 

In addition of the play productions in Urdu and Hindi language, the other main and measure languages 
eligible to qualify the entry to the festival shall be: 

 

1.     Kashmiri  2.     Dogri 3.     Ladakhi   4.    Pahari/Gojri  
5.     Punjabi,   6.     Sheena  and   7.     Balti 
 
The festival shall be held every year in Srinagar, the summer capital of J&K State. And the shows will 
be on tickets to build revenue for EKTA.  
All the entries, received thereby, shall be properly scrutinized by a Committee of Experts as appointed 
by Chairman, EKTA. Only the fresh productions, not the repeated ones, would be eligible for the entry 
to the festival and those, which would have been exclusively produced for the stage and not for TV or 
any other media. The Groups will be asked to submit CD & related printed material of the production 
for scrutiny of the Selection Committee. 
 
The Minimum number of entries will be seven i.e. at least one entry from every region or language as 
mentioned below and the maximum number could be thirty aimed at to enable every district to get an 
entry in the festival. 

 
The Festival is not supposed to be competitive but primarily aimed at: 

 
a. To encourage a comprehensive theatre interaction-cum-cultural integration of the State by facilitating 

a serious theatre dialogue between all the regions and the theatre activists of Jammu & Kashmir, on 
one hand and to explore and share the new experiments in the modern theatre of Kashmir with each 
other at a single stage, on the other, thus will lead and lay a strong foundation to build and accentuate 
an indigenous national theatre movement mostly in the rural areas of J&K. 

 

c. To explore professional avenues of theatre in Kashmir and to provide a big platform for larger 
exposure to promising original directors, actors, playwrights and other theatre activists of the State. 

 

d. To showcase the annual new and the best productions of EKTA and at the same time to provide an 
opportunity for the theatre lovers and enthusiasts of the State, in general and the students of EKTA 
School of Drama, in particular, to study and experience a vast range of contemporary play 
productions. 

  
(First Budshah Drama Festival was held by EKTA on the occasion of State Theatre Conference, 
organised by Maraaz Cultural & Art Centre, Shahabad (Regd.), Doru-Anantnag Kashmir.) in Sept. 
1989 at Tagore Hall Srinagar. 
 
 

 



C: THEATRE-IN-EDUCATION PROGRAMME:  
 

 The Theatre-in-Education programme is introduced for the first time in Kashmir under the 
guiding principles of National School of Drama, New Delhi.  
 
 Theatre-in-Education is a modern innovative concept which helps a child to grow in his own 
way, encourages his to explore his hidden artistic potential, gives him confidence to express himself 
freely, stimulates him to identify his personality, guides him to sharpen their aesthetic sensibility, 
motivates him to love his own art and culture and above all enriches him with all-round development of 
his personality; which none-the-less is very significant and extra-ordinary achievement. There is a 
Chinese saying: 
 

  I  HEAR ………… I  FORGET 
  I  SEE  ………… I  REMEMBER 
  I  DO   ………… I  UNDERSTAND 
  
 To achieve the above objectives, EKTA School of Drama has introduced two 
programmes under the concept of the Theatre-in-Education for school going children. 

 
 
1. SUNDAY THEATRE CLUB:  This programme is meant for the age group of +12 to 18. 

This is a six months course (25-to 26 Sundays). To be conducted on every Sunday in two batches 
– Morning Batch and Evening Batch. The admission to the Sunday Theatre Club would be through 
proper selection and on proper application. In each batch maximum 50 children would be 
admitted.  
 
The selected children shall be required to pay an admission fee of Rs. 1000/- and 
monthly fee of Rs. 250/- to be deposited in advance at the time of admission. 
 
After completing the six months training programme, the students will be 
encouraged to perform on stage before the audience. 

 
 
2. CHILDREN THEATRE WORKSHOPS:  This daily based (2 –to-3 hours after 

schooling) programme is meant for the age group of 7-to-12, to be conducted for 30 –to- 45 days, 
once in every two months or as may be possible. 

 
 The maximum number of children to be admitted to the workshops would be 50. The admission to 

the children theatre workshops would be also through proper selection.   
 

The selected children shall be required to pay an Admission fee of Rs. 1000/- 
and in addition Rs. 1500/- in aggregate on account of rehearsal expenses. This 
total amount of Rs. 2500/- shall have to be deposited at the time of admission. 
 
After culmination of the workshops training programme the students will be 
encouraged to perform on stage before the audience. 

 

D: TRAINING IN FOLK PERFORMING ARTS:  
 

The EKTA School of Drama also provides proper training, guidance and research material to the folk 
artistes – i. e. the Bhands and Bhagat theatre groups of Kashmir in the field of the folk theatre performing 
arts of Kashmir and explores avenues to preserve this dying folk theatre form and as such utilizes all 
resources to give them maximum exposure on state and national level. 
 
 [The Academic Council of EKTA (School of Drama-&-Repertory) reserves the right 
to make any change in the above at any time as the situation or circumstances may 
demand.] 
 
 
 
 



ENSEMBLE KASHMIR THEATRE AKADEMI  – EKTA   
(School of Drama-&-Repertory),  

Srinagar-Kashmir   
 

ANNUAL PLAY-PRODUCTIONS OF EKTA  
 
IMPORTANT: To rejuvenate the erstwhile dead theatre movement of Kashmir, on one 
hand, EKTA is aiming at to explore an indigenous idiom of Kashmiri theatre, based on the 
methodology of training the young actors with special emphasis on traditional/folk theatre 
elements, assimilated into the contemporary theatre-arts, and promoting theatre activities in 
the rural areas of Kashmir, on the other. In this regard, if normal circumstances prevailed 
in the Valley. With regard to this well conceived policy and planning, EKTA is, as such, 
supposed to produce plays as under: 
 

1- One English (old Classic or Modern) Play, translated in Kashmiri, as that would help the actors to grow 
and explore their potential, on one hand and enrich the treasure of Kashmiri Plays scripts-bank, on the 
other. 

 

2- One Indian (Classic or Modern) Play in Kashmiri/Urdu/Hindi (with special reference to the plays 
written by Agha Hashar Kashmiri, Dharamvir Bharti, Mohan Rakesh, Girish Karnad, Vijay Tendulkar, 
Badal Sircar, Mahesh Elkunchwar, Mannu Bhandari,  Surendra Verma and others). This will also help 
to explore Indian Theatre, on one hand and make new Indian addition to Kashmiri dramatic literature, 
on the other. 

 

3. One Kashmiri Classic play (specially the plays written by A. M. Lone, M. L. Kemmu, Akhter 
Mohiuddin, Pushkar Bhan, Autar Krihsen Rehber, Mohd Subhan Bhagat, G. R. Santosh, Bansi Nirdosh, 
Sajood Sailani, H. K. Koul, H. K. Bharti, M. L. Saraf and others) as a tribute to their contribution to 
Kashmiri theatre. 

 

4. One Modern Kashmiri Play of contemporary playwrights to explore the new heights of modern 
Kashmiri play-writing. 

 

 NOTE: The proposed productions will mostly be directed by professional functionaries of EKTA or by a 
visiting director from National School of Drama or by any other professional director from within or 
outside the State. The performance shows will be held almost in every district of J&K preferably in front of 
rural audience. 

 

5. IMPORTANT.  Every year EKTA (School of Drama-&-Repertory) 
is, in addition of its theatre trainings & repertory productions, 
committed to organize annually a state level theatre festival named - 
Budshah Theatre Festival, inviting plays/production of other 
languages of Kashmir viz. Dogri, Poonchi, Pahari, Gojri, Ladakhi, 
Sheena, Balti and Hindi/Urdu, to facilitate a theatre dialogue between 
these regional experiments, on one hand and a comprehensive theatre 
interaction-cum-cultural integration of the State, on the other. 

 
[The Director, EKTA School of Drama-&-Repertory reserves the right to make any 
change in the above at any time as the situation or circumstances may demand.] 
 
 

    Director,  
      E K T A.  



ENSEMBLE KASHMIR THEATRE AKADEMI – EKTA    
(SCHOOL OF DRAMA -&-R EPERTORY) 

Srinagar-Kashmir. 
 

SHORT LIST OF THEATRE TRAINING COURSES CONDUCTED  
 
 
 

IMPORTANT:  Aiming at to explore an indigenous idiom of Kashmiri theatre based 
on the methodology of training the young actors with special emphasis on traditional/folk 
theatre elements, assimilated into the contemporary theatre-arts, and promoting theatre 
activities in the rural areas of Kashmir, EKTA attempts to conduct the following courses: 
 

1. One Year Integrated Diploma Course in Theatre Arts for Graduate students.  
2. 6 Months Certificate Course in Theatre Arts for under-graduate students. 
3. Three Months Integrated Theatre Workshops Course in Theatre Arts for theatre 

activists of Remote/Border Areas. 
4.  Theatre for Development (TFD) Workshops for down-trodden working class children 

belonging to remote/border areas of Kashmir. 
5. Monthly Theatre-in-Education (TIE) Workshops for school-going children, In-Service 

Teachers of elementary and secondary level education and promotion of non-formal 
Adult-Education. 
 (a) Monthly Children Theatre Workshops for the age group of 10 to 15. 
 (b) Sunday Theatre Club for School going children for the age group of 15 to 18. 
 (c) Monthly In-Service Teachers Theatre-in-Education Workshops.  
 (d) Special Theatre Workshops for non-formal Adult-Education. 

6. Development of Folk Theatre – Workshops for children belonging to the folk/ 
traditional families of Kashmiri Bhands. 

7. Special Theatre Workshops for the Deaf & Dumb and other physically disabled special 
category children. 

8. Multi-Objective Short Term Theatre Workshops for NGO’s / Institutions engaged in 
the development of youths/children of Disturbed Areas, War/Conflict Zones and Rural 
Areas with special reference to Kashmir. 

9. Special Workshops/short-term courses for promotions of other Kashmiri Folk 
Performing Arts -viz- Kashmiri folk/traditional Music and Dances. 

10. Special Workshops for Teachers and School Children Theater Festivals for Deptt. of 
Education. Govt. of J&K Kashmir. 

11. Special theatre workshops about environment, health-care and women empowerment. 
 
 

Director – EKTA 
 
 

              
Address:    Ensemble Kashmir Theatre Akademi – EKTA (School of Drama -&- Repertory) 
        Dar Building, (Opposite Florence Hospital), Chanapora-Srinagar, Pin-190015 (J&K). 
        E-mail:   ekta.srinagar@gmail.com , bbyasir@gmail.com  



ENSEMBLE  KASHMIR  THEATRE  AKADEMI  - EKTA  
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DIRECTOR:  Bhawani Bashir Yasir, (Poet, Playwright, Stage Designer & Director) 
(GURU-Ist.) M.A; B.Ed, Hon’s Kashmiri; NTC (Paintings); 
(Professional) 3 years’ P. G. Diploma in Dramatics (NSD, New Delhi.); – 1987 

Fellowship in Direction (N.S.D.) – 1988-89. 
[The Principal Executive Head of the School-&-Repertory.] 

 
Associate Director: Gulzar Ganaie, Free-Lance Media Person, Prominent Director and 
(GURU-11nd.)  Actor of Theatre & TV films. 
(Professional) 
 
Asstt. Director: M. Muzamil Hayat (M.A. Com. App.), 3 Years P.G.Dip.in Dramatic  
(GURU-IIIrd.) Arts, NSD, New Delhi.  (with Specialisation in Designing & Direction) 
(Professional) 

 
TEACHING FACULTY:(Visiting)  a.   N.S.D Alumni: (on Deputation/Visiting basis) 

At least one each for: 
I.  Acting faculty:  II.  Yoga: 
II.  Stage Craft: (Sets & Costume Designing) 
III.  Make-up:   V. Lighting:  

b. Teachers for Dramatic Literature (Kashmiri, Urdu , Hindi, 
English) and Music Experts to be invited from within the 
State on contract basis as per UGC norms. 

 
 

REPERTORY STAFF: (EXISTING) 
  

a. Senior Staff Artistes (Professional Actors)  =  5 (Five posts) 
 
b. Junior Staff Artistes  (Semi-Professional Actors) =  5 (10 posts) 
 
c. Apprentice Fellow Actors (EKTA Alumnus)  = 10 (Ten posts) 
 

PRODUCTION STAFF: (EXISTING/PROPOSED) 
  

a.Production Manager (Also senior Actor-Professional) (one Post)-existing 
 

b.Business Manager: (Also senior Actor-Professional) (one Post)-existing 
 
c. Wardrobe Master: (Also senior Actor-Professional) (one Post)-existing 
 
d.Lighting Technician: (Also Actor-Professional) (one Post)proposed 
 
e. PAS/Sound Technician: (Also Actor-Professional) (one Post)proposed 

 
 

ADMINISTRATIVE STAFF: (PROPOSED) 
  

a. 1. Registrar: (Administrative-cum-Accounts Head) - Proposed 
 

b. I. Asstt. Registrar (Administrative Officer)          - Proposed 
 

c. Five Assistants - one each for Accounts Section, Admission 
Section, Administration Section, Librarian and Store Keeper, 

 
 In addition to this, the School-&-Repertory invites professional theatre directors, designers and 
actors of national repute and other experts-cum-technicians during its productions as visiting guest lecturers, 
directors, designers and experts. 

 
Chairman/Director, 

Ensemble Kashmir Theatre Akademi -  



EKTA - (School of Drama-&-Repertory), 


